Universitatea ,,Alexandru Ioan Cuza“ Iasi

Facultatea de Litere

Scoala Doctorala de Studii Filologice

Rezumatul tezei de doctorat

Carmen Dimitriu

Limba si stilul prozei lui Vasile Voiculescu

Conducitor stiintific,

Prof. univ. dr. Eugen Munteanu

Iasi, 2014



Cuprins
INtroducere........oeneenveensnensennsnensnnssannsnesssessasessanes 3
Capitolul I Sfere semantice dominante si implicatiile
lor stilistice
1. Dimensiunea mitico-magicé a existentei..................5

2. Dimensiunea social-realista a existentei.................60

Capitolul 11 Fenomene morfo-sintactice cu rezonanta
stilistica

1. POVESHIFE. ... 90
2. Romanul.......ccioeienecnsenssenssnnosneciiinnieaniinnneann... 126

Capitolul III  Lexicul, frazeologia si procedeele

artistice

III. 1. Lexicul si frazeologia..........c..cccoueerueecuennnes 155
I11. 2. Procedeele artistice — figurile de stil.............. 163
CONCIUZIT vuvvninineuiiii 195
Bibliografie «.oeeu.iiiiiiii 197



Introducere

Proza lui Vasile Voiculescu a mentinut viu
interesul criticilor literari, de la aparitia ei pana in
prezent, ceea ce se poate explica prin faptul ca textele au
un pronuntat caracter modern, atdt la nivelul unui
continut in care complexitatea ideatica este provocatoare
nivelul unei formule a limbajului narativ, care are
evidente inclinatii spre poeticitate, prin bogatia
simbolicd si metaforica, prin valorificarea constanta a
sensurilor contative ale termenilor, care creeaza in
context acea ambiguitate fascinantd a poetilor moderni
care au capacitatea, si de aici masura talentului lor, de a
electriza lexicul in vederea unor efecte expresive
deosebite, dupa cum procedeaza si prozatorul.

Intentia demersului nostru analitic este realizarea
unei analize stilistice cit mai adecvate a unor creatii
reprezentative in proza lui Vasile Voiculescu, pentru a
surprinde originalitatea scriitorului din acest punct de
vedere, pe mai multe nivele, precum: campurile lexico-

semantice conturand arii tematice favorite si motive
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artistice devenite laitmotive sau mituri ale operei, la care
se adaugd fapte de limbaj relevante stilistic si expresive
la nivel morfologic si sintactic, atat in plan propozitional,
cat si frastic, precum registrul verbal, si in fine lexicul, in
care se Tmbind armonios registrul popular cu cel cult,
registrul arhaic si regional cu cel neologic, frazeologia si,
nu in ultimul rand, bogatul registru al procedeelor
artistice, unde se remarcd preferinta scriitorului pentru
epitetul adesea multiplu, in enumeratie, crearea unor
metafore inedite si a unor comparatii extinse adesea cu
implicatii simbolice si metaforice, accentul fiind plasat
prin imaginile artistice asupra elementului vizual care

confera plasticitate discursului epic.

Capitolul 1
Sfere semantice dominante si implicatiile lor stilistice

1. Dimensiunea mitico-magica a existentei

In lucrarea de referinta Introducere in stilisticd,
Dumitru Irimia vorbeste despre stilul beletristic,
descriind modul in care interactioneaza functiile limbii

in cadrul textelor care fac parte din aceastd categorie si
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accentueazd importanta deosebita a principiului
metaforic, ce determind crearea unei stiri de tensiune
care debuteaza cu lectura lingvistica a textului.

Alaturi de principiul metaforic, pentru acest prim
capitol al lucrdrii, concentrat asupra identificarii si
interpretarii campurilor lexico-semantice dominante ale
prozei lui Vasile Voiculescu, vom avea in vedere, cu
scopul de a realiza o analiza stilistica pertinentd, si alte
elemente importante, care tin de dinamica semnului
lingvistic, asa cum o prezintd Dumitru Irimia in lucrarea
mentionatd mai sus, ca de exemplu polisemia maxima,
caracterul deschis al semnificatiei si variabilitatea
semnificatiei.

In proza lui Vasile Voiculescu, se pot identifica
numeroase campuri lexico-semantice, multe dintre
acestea cu implicatii simbolice si valente poetice, pe care
le consideram esentiale in vederea unor interpretdri
pertinente ale povestirilor. Campul lexico-semantic poate
fi considerat, de aceea, o unitate de baza sau un relevant
punct de plecare al unei analize stilistice menite sa
orienteze receptorul pe diversele directii tematice ale

operei literare, pundnd In evidentd motive artistice si
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anumite simboluri, toate acestea avand un rol deosebit in
desprinderea unor semnificatii fundamentale, respectiv
in conturarea mesajului artistic. Asadar, termenii cu
incarcaturd simbolicd si avand adesea irizari lirico-
poetice din proza lui Vasile Voiculescu pot fi grupati in
urmadtoarele categorii dominante, reprezentand sfere
semantice: vanat / pescuit / vietdti / regnuri / munci
agricole; timp / anotimpuri / varste umane; naturd /
anotimpuri / stihii; iubire / sentimente; muzica /
zgomote; povestire / imaginatie / artd / fictiune / magie /
miraculos; viata / moarte / demonic.

In povestirea Lostrita, campurile semantice pe
care le putem evidentia inca din incipitul operei sunt cele
ale acvaticului si demonicului, asociate paradoxal unei
frumuseti aparent distructive, precum aceea a pestelui
care poate cdpata infatisare de femeie ademenitoare,
ducand invariabil la moarte, amintind astfel de mitul
sirenei sau de mitul popular romanesc al ielelor,
resemantizate Intr-o naratiune alegorica, avand un bogat
si profund orizont de semnificatii. Aceste reprezentari
mitologice feminine devin, la Vasile Voiculescu, imagini

sensibile ale frumusetii ideale divine, intruchipari ale
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perfectiunii, pe care nicio fiintd umand, limitatd si
efemera, nu o poate contempla fara a se pierde pe sine,
instrainandu-se ireversibil de lume, dar tocmai pentru a
se regasi la un alt nivel existential, unul superior, unde
fiinta umana incearcd o reintemeiere prin contopirea cu
spiritul universal, sacru si etern. De aceea, campurile
semantice ale acvaticului si demonicului, asociate
frumusetii exterioare cu aparent efect nociv, au o
importantd deosebitd 1n crearea cadrului fabulos initial,
constituind o rama folclorica, anticipand evenimentele
desfasurate 1n povestire. Se prefigureaza experienta
dincolo de omenesc, cu implicatii ontologice, pe care o
traieste tandrul pescar Aliman, vrdjit de lostrita
strdlucind doar in momente anume in apele Bistritei,
fiindca miraculosul este rezervat doar celor initiati si, in
egalda masura, singuri, izolati, dar astfel mai sensibili,

mai deschisi catre sacru.

. 2. Dimensiunea social-realisti a existentei
Dupa o serie de povestiri cu un continut grav,
plasand subiectul in permanentd deschidere spre mitic si

magic, investigand zonele de profunzime ale spiritului
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uman in conexiune cu cel universal, vom aborda in
demersul nostru analitic si alte povestiri din creatia lui
Vasile Voiculescu, in care nota ludica este accentuata, cu
nuante de umor si ironie, iar problematica nu mai este
situatd sub semnul misterului indescifrabil, ci in lumina
obiectiva a ratiunii, ce adesea risipeste poezia sau se
ambitioneaza sa ii evidentieze lipsa de pragmatism. Este
cazul povestirii Fata din Java, unde, prin tehnica
insertiei, ni se relateazd o Intdmplare cu intorsatura
comicd, de cdtre unul dintre personaje, devenit narator
secundar.

Incercand si confere consistenta trecerii sale prin
lume, naratorul-poet se retrage in intimitatea camerei
sale racoroase si intunecoase, pentru a se dedica unei alte
arderi, de data aceasta launtrice, unei combustii spirituale
in cdutarea inspiratiei pentru un nou volum de versuri,
dupd cum se subliniazd prin termeni precum
temperaturd, fierbere, vulcan, eruptie. Cititorului atent
nu ii scapa, desigur, nuanta ironicd a acestor termeni in
context, nuantd ce se pastreaza in discursul narativ pana
la final, cand ni se aratd ca poetul 1si asuma creatia ca

destin, ca imperativ launtric, dezinteresandu-se de
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aspectul material al ocupatiei sale, despre care aflam
totusi pe parcurs cd 1i asigura o existentd decenta.
Termenii citati anterior pun in evidenta implicarea totald
a tanarului poet, care dovedeste energie si entuziasm,
capacitatea de a se sustrage haosului cotidian, in cautarea
echilibrului launtric favorabil creatiei.
Capitolul 11
Fenomene morfo-sintactice cu rezonantai stilistica
I1. 1. Povestirile

Povestirea Iubire magicd, subintitulatd Un
sambure de roman, resemantizeaza partial mitul faustic,
plasand personajul feminin, numit similar Margarita, in
ipostaza unei vrdjitoare-strigoaice, care il farmeca pe
poet, personajul-narator al naratiunii secundare, incluse
in cea principald pe baza procedeului insertiei, specific
povestirii  in ramd, utilizat frecvent 1n proza
voiculesciand. Experienta de cunoastere goetheeana
devine aici transa erotica lipsitd de implicatii filosofice
deosebite sau de transformari ontologice profunde,
servind unei demonstratii a autorului referitoare la
existenta unor stravechi practici magice in zonele rurale

cu resurse folclorice bogate, situate, ca in cazul de fata,
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intre piscuri montane greu accesibile, departe de
civilizatia lumii moderne.

Am remarcat de-a lungul analizei noastre de pana
acum faptul cd in incipitul povestirilor este plasat, de
reguld, un fragment descriptiv, tablou sau portret, care
contine numeroase sugestii anticipative, prin care se
prefigureaza evolutia personajelor pe parcursul derularii
evenimentelor. In acest caz este vorba despre descrierea
peisajului montan al zonei unde poetul merge impreuna
cu prietenul folclorist dornic de a cerceta satul.

La nivel morfo-sintactic, se remarca anumite
elemente semnificative, care dezvoltd in context valoare
expresiva, trimitand sugestiv la sensuri de profunzime
ale textului voiculescian si contribuind la conturarea
mesajului artistic al operei. Mai 1intai, la nivelul
modurilor si timpurilor verbale, identificam verbul am
saltat, la indicativ perfect compus, care se refera la faptul
cd personajele vor avea de parcurs in acest spatiu
experiente de viatd care le vor schimba decisiv cursul
existentei, determindnd modificari ale viziunii asupra
vietii, ca in cazul poetului care ajunge in finalul

povestirii sd aiba o anume repulsie fata de femei, sau ca
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in cazul folcloristului, ducand la moartea celui care a
incercat sd lupte cu vraja sau sd o inteleagd. De
asemenea, este vorba si despre trecerea de la spatiul
lumii civilizate si de la timpul concret, cronologic, la
spatiul ancestral al satului de munte, la timpul ciclic,
repetabil al unor stravechi ritualuri si practici magice.
Complementele circumstantiale de loc exprimate prin
substantive din viroaga, respectiv in albia puncteaza
trecerea de la un spatiu stramt, cel al lumii civilizate
constrangatoare, care limiteaza rigid manifestarile intime
ale fiintei umane, la o lume unde cele mai ascunse
impulsuri sunt eliberate dionisiac prin ritualuri oculte,
precum transa erotica de care este cuprins poetul cand o
cunoaste pe Margarita, aparentd ipostazd autohtond a
Margaretei lui Faust. Aceste semnificatii sunt puse in
evidentd si prin atributul substantival genitival unui
torent, exprimat prin substantiv, precum si prin
elementul predicativ suplimentar vijelioasa, exprimat
prin adjectiv derivat de la cuvantul de baza vijelie,
termen din acelasi camp lexico-semantic din care face
parte si substantivul torent, campul lexical al naturii,

sugerand dezlantuirea fortelor acesteia. lar la nivel
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metaforic, existd o corespondentd 1Intre aspectul
elementelor cadrului natural si universul launtric al
trairilor personajului-narator, fiind astfel sugerat vartejul
pasiunii erotice 1n care este prins de farmecele
Margaritei, precum si caracterul distructiv al acestei
pasiuni. Spatiul descris in mod expresiv de substantivele
vijelie si torent, la care se adauga substantivul bolovani,
este unul al prefacerilor geologice, al framantarilor
profunde ale teluricului, indicand astfel dezvaluirea unui
fond de adancime, venit din subconstient, al trairilor
fiintei umane, un fond unde pornirile demonice se
ambiguizeaza si capata aparenta unei atractii de natura
sacrd, eliberatoare, precum eternul feminin goetheean,
despre care am mai pomenit.
I1. 2. Romanul

Povestea lui Zahei este o parabold cu deschideri
filosofice si metafizice, acest ultim aspect fiind sugerat
de utilizarea unui substantiv inedit in context precum
zanatecul, pentru indicarea aspiratiei personajului spre
un ideal supraomenesc, spre absolut in sensul
spiritualizarii existentei. Aceastd interpretare se sustine

prin faptul cd substantivul mentionat se referd la forma
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de nebunie a celor ce vad zanele, fiind derivat de la
cuvantul de baza zdna, inrudit cu zeita Diana, sugestie a
puritatii ideale in sens spiritual. Asadar, nebunia lui
Zahei este de fapt o formad a trezirii spre adevarul
esential al fiintei umane, ceea ce 1l singularizeaza si 1l
face sa para, din perspectiva lumii profane, un alienat.
Este nebunia celor ce vad, 1n sensul Iui Camil Petrescu,
jocul ielelor si apoi nu se pot integra intr-0 lume
imperfectd, ce nu se apropie deloc de ideal. Diferenta
este insa faptul ca Zahei nu este deocamdata constient de
semnificatiile a ceea ce 1 s-a intamplat, va fi nevoie de un
lung traseu al cunoasterii de sine pentru aceastd mare
intelegere a destinului uman.

Tensiunea launtricdi a protagonistului este
sugeratd la nivel morfo-sintactic prin acumulare unor
atribute substantivale, precum de furie, cu zguduiri i
inclestari, care alaturi de substantivul 0 izbucnire
accentueaza conflictul interior, zbaterea In neputinta si In
disperarea orbeniei, setea de razbunare impotriva unei
lumi care a ales sad-1 excluda din randurile ei, ceea ce se
dovedeste a fi benefic In sensul autocunoasterii pentru

Zahei. Astfel este exprimata ideea ca personajul inca se
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agatd de lumea reald, unde nu si-a putut si nici nu a dorit
vreodata sa isi defineasca identitatea. Furia si izbucnirea,
zguduirea si inclestarea arata si profunzimea trairii unui
om puternic din punct de vedere moral, care nu va ceda
usor nicio luptd, care nu 1si uitd niciodatd demnitatea si
care poate, dupa spusele christice, s mute si muntii din

loc prin credinta sa.

Capitolul 111
Lexicul, frazeologia si procedeele artistice
III. 1. Lexicul si frazeologia

In ceea ce priveste constructia originaldi a
limbajului artistic, stilul lui Vasile Voiculescu se
defineste prin doud trasaturi majore: bogdtia lexicald
(comparabilda cu cea sadovenianda) si capacitatea de
inovare la nivelul expresivitatii limbajului. In plina
epoca anvangardistd, scriitorul aderda la traditionalism,
gasindu-si o forma de expresie pe care o putem numi pe
drept cuvant clasica, prin care se releva in mod constant
capacitatea sa de a crea imagini artistice unice, de a
genera polisemantismul limbii, nuantarea sinonimica,

pletorele semantice, de a valorifica vocabularul pasiv al
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limbii (arhaisme, regionalisme, cuvinte invechite,
cuvinte specifice registrului  popular); totodata,
remarcam apelul la neologisme si la unitati frazeologice
neobisnuite. La toate acestea se adaugd desdvarsita
coerenta semantica si coeziune sintactica, principii ce
slujesc in mod magistral discursul epic, conferindu-i in
ansamblu acel echilibru rar dintre forma si continut, pe
care 1l regdsim doar la marii scriitori ale caror opere au
trecut proba timpului.

I11. 2. Procedeele artistice — figurile de stil

In povestirea Sarpele Aliodor, tema dezvolta
mitul binecunoscut al sarpelui casei, cu implicatii
simbolice interesante, pe care le vom identifica prin
analiza figurilor de stil, intre care predomina comparatia
cu substrat metaforic, metafora si epitetul, personificator
sau metaforic si adesea in inversiune.

Sarpele este definit metaforic prin structura
ramurd mai moale si mai carnoasd, pentru a exprima
ideea cd acesta este o emanatie a fortei ascunse a
teluricului, un animal aflat in conexiune cu ritmurile de
adancime ale naturii si care poate stabili o relatie

profundd de comuniune cu fiinta umana deschisa spre
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sacrul firii, asa cum este copilul. Moliciunea sarpelui
este asociatd cu cdldura, adica in esentd cu puterea
germinativd, iar consistenta trupului sdu pare sa
descopere o interesantd consubstantialitate cu fiinta
umana, idee care este accentuata si prin faptul ca baiatul
ascunde sarpele in san, in contact direct deci cu trupul
sau.

Epitetul verbului in sintagma incerca zadarnic
este un adverb de mod care are in context semnificatia
faptului ca eforturile fiintei umane de a se lupta cu si de
a 1invinge natura sunt inutile, orice tentativd de
remodelare a firii este imposibild, omul avand doar
varianta integrarii in armonia firii prin respectarea legilor
acesteia. Insd situatia este diferiti pentru copilul care
priveste lumea dintr-o perspectiva inocenta si ludica,
asumand statutul unui demiurg in miniaturd i
reconfigurdnd in sens creator universul, asa cum baiatul
care gaseste sarpele il transforma in element al jocurilor
sale, pastrand mereu conexiunea cu acesta prin atingere,
fiindca animalul devine parte din fiinta lui, forta

protectoare, totem incdrcat de puteri care 1l transcend.
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Concluzii

Asadar, suntem de parere ca Vasile Voiculescu
ramane un scriitor de actualitate, a carui operd poate
suscita interesul cititorului de astdzi, dornic sa exploreze
subtilittile limbajului narativ, care au rezonante
stilistice si multiple valori expresive, indreptandu-l spre
sensuri fundamentale ale povestirilor si romanului, prin
urmarirea unor nuclee simbolice si metaforice
provocatoare datoritd ineditului constructiei lor si
complexititii semnificatiilor continute. In egald masura,
Voiculescu poate interesa si cititorul mai apropiat de
viziunea conservatoare, clasica, traditionala asupra lumii,
oferindu-i acestuia ocazia de a regasi elemente fascinante
ce tin de spiritualitatea populard romaneasca, pe fundalul
unei atmosfere fantastice, a carei ambiguitate se rezolva
in final sau nu pe deplin, pastrand astfel experientele

umane, uneori partial, sub semnul misterului.
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Introduction

Vasile Voiculescu’s prose has always been a
favourite of Romanian literary critics, which can be
easily explained due to the fact that the texts are
profoundly modern in form and content, because of the
complex ideas which incite the reader and open many
possibilities of interpretation. The narrative language is
also quite complex, obviously marked by a poetic spirit,
a lyrical atmosphere, due to its symbolical and
metaphorical richness, constantly revealing original
connotations, which create a fascinating ambiguity in

context.

Our intention is to develop a complex stylistic
analysis for some of the most representative texts in
Voiculescu’s prose, in order to underline the writer’s
originality: lexical-semantic fields which outline
favourite themes and frequent motifs, morpho-syntactic
elements which have stylistic implications in sentences
and phrases, vocabulary combining popular and archaic

terms with neologisms, phrases and idioms, stylistic
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devices such as epithets, metaphors, extended

comparisons, visual images.

Part | The Main Semantic Fields and Their

Stylistic Implications

I.1. The Mythical and Magical Dimension of
Existence

In the work Introduction to Slylistics, Dumitru
Irimia speaks about literature, describing the way the
language functions interact, stressing on the importance
of the metaphorical principle, which leads to the creation
of tension. Together with the metaphorical principle, we
will also have in view other improtant elements which
are related to the dynamics of the linguistic sign, such as
maximum polysemy, the open significance and the

changing significance.

There can be identified many semantic areas
which have symbolic implications and poetic
connotations, which we believe to be essential for a
profound interpretation of the stories. The semantic

fields are relevant in order to underline thematic lines,
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literary motifs and certain symbols, all of these
contributing to the understanding of the message. We
can identify the following semantic areas: hunting,
fishing, animals, agriculture, time, seasons, nature, love,
feelings, music, creation, art, magic, the supernatural,
life, death.

In the story entitled Lostrita, the semantic areas
which are obvious from the beginning are those of water
and demons, strangely associated with an apparently
destructive beauty, such as the one of the fish which can
turn into an attractive woman, invariably leading to
death, and thus bringing to mind the myth of the sirens
or the Romanian folk myth of the women called iele.
The myths are given new meanings in an allegorical
narrative, with rich and diverse possibilities of
interpretation. These mythological feminine creatures
become, for the Romanian writer, images / reflections of
the divine ideal beauty, embodiments of perfection,
which no human being, limited and mortal as it is, can
contemplate without losing itself, hopelessly estranging
itself from common reality. But this happens only

21



because a search for the spiritual origins of the being has
begun, and the human unites with the the divine and the
eternal. This is why the semantic areas of water and
demons are very important for the creation of a fabulous,
miraculous atmosphere at the beginning of the story,
connecting it with folk mentality and thus anticipating
the events. The supernatural experience of love, with
ontological implications, of the young fisherman Aliman
who is charmed by the shining woman-fish is
anticipated, because miracles are open only to the
innitiated and equally those who are estranged from
society, alone, isolated, and thus more receptive, more
sensitive, more open towards the sacred dimension of

existence.
l. 2. The Social Dimension of Existence

After a number of stories quite serious in content,
which place the events near the myths and the magical,
opening the doors of the profound human spirit
connecting it to the universal, we will look at other
stories in which the playful and comic are stressed upon,

with shades of humour and irony, while the themes are
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no longer chosen from the inexplicable mysteries of life
and the universe, but from the objective, sensible
dimension of real world, which often make the poetic
atmosphere disappear or show the fact that poetry is
useless. It is the case with the story Fata din Java, where
the narrator uses the frame story technique in order to
tell a comic story which makes reality triumphant over
the poetic.

Trying to give spiritual consistence to his limited
and fragile mundane existence, the young poet-narrator
withdraws from the world, in the privacy of his
refreshingly cold and dark room, in order to devote
himself to another type of burning - inner spiritual
burning in search of poetic inspiration for a new book,
idea which is underlined due to terms chosen from the
semantic area of fire, the universal symbol of creation:
temperature, boiling, volcano, erruption. Of course, the
careful reader cannot miss the ironic side of this
language in context and which is kept until the end of the
story. Then we are shown that the poet accepts art as his

destiny, as his most important spiritual experience,
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ignoring the practical side of his job, of which we find
out that helps him live a decent life. The terms quoted
above reveal the complete devotion of the young poet,
who is essentially full of energy and enthusiasm, who
has the ability to withdraw from the daily chaos of
common life, in search of the inner harmony and balance

which facilitate inspiration.

Part 1l Morpho-syntactic Elements with
Stylistic Implications

I. 1. The Stories

The story lubire magica partially recreates the
Faustic myth, placing the feminine character, similarly
called Margarita, in the role of a witch-demon, who
charms the poet, the character-narrator of the secondary
story, included in the main one by insertion, the frame
story technique. The Goethean knowledge experience
becomes here erotic trance without deep ontological
transformations or philosophical implications, which
helps the narrator demonstrate the existence of archaic

ritual and magical practices in rural areas with rich
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folklore, situated, as it is the case here, on mountain tops
difficult to reach, far from the world of modern

civilization.

We have already noticed the fact that in the
beginning of the story the narrator usually inserts a
descriptive passage, landscape or portrait, which
contains many anticipating suggestions outlining the
development of the characters along the events of the
story. Here we have the mountain landscape of the area
where the poet travels together with his friend

specialized in folklore, in order to discover the village.

On the morpho-syntactic level, we can notice
many significant elements which are very expressive in
context, suggestively sending the reader to a deep level
of the story and thus contributing to the outlining of the
artistic message. Firstly, we take a look at verbal time
and we can identify the verb am saltat, in the compound
perfect, which means that the characters will have to go
through experiences which will essentially change the
course of their lives, altering their views upon the world,

as it is the case with the poet who eventually cannot
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conceive a normal relationship with a woman, or with
the folklore specialist, who dies because of trying to
fight the magic of the witch-demon. Another idea is that
of passing from the space of the civilized world and from
measurable time to the archaic space of the mountain
village, to renewable mythical time due to old rituals and
magical practices. The place objects expressed by nouns
from the valley, in the precipice underline the transition
from a narrow space, that of the civilized world, limiting
the inner impluses of the human being, to a world where
these hidden desires are set free through secret rituals,
such as the erotic trance which overwhelmes the poet
when meeting Margarita, apparently a genuine
embodiment of Faust’s Margaret. These significances
are revealed by means of morphologic and syntactic
elements, such as the attribute in the genitive of a
torrent, expressed by a noun, an also the predicative
element stormy, expressed by an adjective derived from
storm, a word from the same semantic area like torrent,
the area of nature, suggesting the unleashed forces of
nature. On the metaphorical level, there is a

correspondence between the elements of nature and the
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inner universe of the character-narrator, thus suggesting
the torrent of erotic passion in which he gets trapped by
Margarita’s charms and witchcraft, and also by the
destructive nature of this passion. The space which is
described expressively by the nouns storm and torrent,
and also stones is one of geological transformations, thus
indicating  the discovery of a deep level of the
subconscious, of the human being’s emotions and
feelings, a level where dark impulses are ambiguous and
come in the form of a somewhat sacred attraction, which
sets the spirit free, such as the eternal feminine spirit in
the end of Goethe’s Faust.

11.2. The Novel

The story of Zahei the Blind is a parable with
philosophical and metaphysic implications, this idea
becoming obvious due to an expressive noun in context
such as zanatecul / the idealist / the man estranged from
himself, in order to indicate the character’s aspiration
towards a supernatural ideal, towards the absolute, in the
sense of a spiritualized existence. This interpretation is

valid because the noun mentioned above refers to a type

27



of madness of those who have seen the fairies, being
derived in Romanian from the word fairy, related to the
godess Diana, the embodiment of ideal purity on a
spiritual level. Therefore, Zahei’s madness is actually a
form of spiritual awakening for the essential truth of the
human being, which individualises the character and
makes him appear insane, from the point of view of the
common profane society. It is the madness, the insanity
of those who see, as Camil Petrescu said in his famous
play, the dance of the fairies and then cannot integrate an
imperfect world, which is far from the ideal. The
difference is the fact that Zahei is not yet aware of the
significance of what happened to him, and this is why he
will start a long journey of self discovery, in order to

gain superior wisdom in understanding destiny.

The inner tension of the character is suggested,
on the morpho-syntactic level, by the accumulation of
nouns — attributes, such as with fury, with spasms and
clingings, which next to the noun a burst stress upon the
inner conflict, the torment of helplessness and the
despair of blindness, the thirst for revenge against a
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world which has rejected him, but this turns out to be

beneficial in the sense of self knowledge for Zahei.

Thus we see that the character is still clinging to
the real world, a place where he has never been able or
eager to define his identity or build his personality. The
fury and the burst, the spasms and the clinging show the
depth of feeling of a morally strong man, who will never
give in to fate without a fight, who never forgets his
essential dignity and who can, as the Bible says, move

mountains if he believes.

Part Ill Vocabulary, Idioms and Phrases,

Stylistic devices
I11.1. Vocabulary, Idioms and Phrases

As far as the artistic narrative language is
concerned, Voiculescu’s style is defined by two major
features: the richness of vocabulary (comparable to that
of Sadoveanu) and the innovation ability on the
expressive level of language. In a modern period, the
writer adheres to tradition, finding a form of literary

expression which can justly be called classic and which
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constantly reveals his inspiration and ability to create
unique artistic imagery, of generating polysemantic
terms, nuances of synonymy, semantic areas, while also
reactivating the passive vocabulary (archaic terms,
regional ones, old words, common language). At the
same time, we can notice the use of neologisms and
peculiar idioms and phrases. To all these we can still add
the perfect semantic coherence and syntactic cohesion,
two principles which wonderfully build the narrative
language, giving it on the whole that rarely achieved
balance and harmony between form and content, which

is a landmark of great writers.
111.2. Stylistic devices

In the story Aliodor the Snake, the theme
enlarges upon the famous myth of the domestic snake,
which has very interesting connotations and symbolic
implications, to be identified and revealed by the
analysis of stylistic devices such as the metaphorical
comparisons, the metaphors, the epithets (personifying

or metaphoric, often in inversions).
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The snake is metaphorically defined as a softer
thicker branch, in oder to express the idea that it is a part
of the hidden force of the earth, an animal that has a
mysterious connection with the deep rhythms of nature
and that can establish a strong spiritual relationship
communicating with the human being, the latter being
more receptive to the sacred dimension of nature because
it is a child. The softness of the snake is associated with
heat, therefore essentially with the germinating power of
the earth, and the consistency of its body seems to reveal
an interesting structural similarity to the human being,
this idea being stressed upon by the fact that the boy
keeps the snake hidden under his shirt, attached to his
body.

The epithet of the verb in the sequence tried
desperately is an adverb of modality which signifies that
the efforts of the human being to fight and conquer the
rhythms of nature are useless, any attempt of reshaping
the divine creation is impossible, as man’s only option is
to integrate the harmony of the universe and accept its
eternal laws. Here the situation is different because the

31



child looks upon the world from an innocent playful
perspective, assuming the position of the almighty
creator on a lower level and thus creatively and
originally reshaping the universe, just like the boy who
finds the snake turns it into an object of his games,
always keeping direct contact with it by touching it,
because the animal becomes a part of him, a protective
force, a symbol of the mysterious powers that transcent
it.

Conclusions

Therefore, we strongly believe that Vasile
Voiculescu remains a writer for modern readers, whose
prose can interest them if they are willing to explore the
depths of the narrative language, with its stylistic
implications and the multiple expressive connotations,
leading them to fundamental meanings of the stories and
of the novel, by following some symbolic and
metaphorical patterns which are inciting due to the
originality of their structure and the depth of
significance. Similarly, Voiculescu’s prose may be of

interest to the more traditional reader, who has a more
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conservative perspective upon the world, offering him
the opportunity to find again fascinating elements which
are connected to folk Romanian spirituality, on the
background of a fantastic supernatural atmosphere and
its ambiguity is dissolved in the end or remains a secret,
thus preserving the essential knowledge experiences of

the human being under the shade of mystery.
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